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Adam Clark Vroman, Zuii Pueblo, 1897

>N
p
©
hd
c
Q
&
-
Q
@)
(]




Hitler's

)
[7]
Qo
o
[
o
O
<
Q.
[
[7]
o
S
ey
©
[
]
s
[7]
[=
[
]
w
T
[
o
=
<

Propaganda Chief, 1933

Photojournalism




Sam Shere, Burning of the Hindenburg, Lakehurst, New Jersey, May 6, 1937
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Photojournalism




Ansel Adams, Monolith, The Face of Halfdome,
Yosemite National Park, California, 1927

Landscape




Roy Pope, Saguaro, Tucson, Arizona, 1996




Alfred Stieglitz, Equivalent, 1930
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Berenice Abbott, Pennsylvania Station Interior, New York, 1936

Architectural Photography

A popular early subject for photography was architecture, especially since

stationary objects were so suitable for the long ur ded. The pur-
pose was usually to show especially famous or interesting buildings,
that continues today. The business world also offers a market for architectural

photography, since many corporations use their buildings as

1 use

an expression of
their success and image.
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Ovutdoor Available Light




Dennis Stock, Liz Clairborne advertisement

Advertisement




Helmut Newton, Untitled, Model Cindy Crawford
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Advertising & Fashion
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Advertising & Fashion
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Edward Weston, Shell and Rock Arrangement, 1931




Edward Weston, Nude, 1927

Free of Visual Clutter-Simplicity
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Eikho Hosoe, Ebrace #46, 1970
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Travel & Exploration




Francis Frith, Pyramids from the Southwest Giza, 1858

Travel & Exploration
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Harold Edgerton,

Scientific




Michael Furman, Photomacrograph, 1989

Close-Up




Gary Winogrand, Los Angeles, 1969
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Industrial




W. Eugene Smith, from essay "Nurse Midwife," Dec.3, 1951

Subject Emphasis




Point of View
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Portrai
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Portrai




Robert Imhoff, Mercedes Benz

Visual Attraction




Edward Steichen, After the Taking of lwo Jino Island, 1943

Visual Aftraction of Subject Matter. Edward Steichen, After the Taking of
Iwo Jima Island, 1943. Although this image is fairly uniform in fone and
texture, the eye is strongly drawn to the fingers of the buried soldier
because of the shocking nature of the situation.

Visual Attraction




High Front Lighting Low Front Lighting

High 45° Lighting Level Side Lighting High Back Lighting

Portrait Lighting




B. To reduce the lighting confrast without affecting the hard-edged
shadows produced by specular direct sunlight, more light can be
added fo the shadows by using a white reflecting surface, such as a
large white card or other white material. The photograph on the right
shows the effect on the shadows when the fill card is placed as shown
in the sef shot.

Reflectors




Direction of Lighi—Continued

Backdrop o o Backdrop Backdrop
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Front Lighting 45° Lighting Side Lighting

Lighting Diagrams




